
1. What made you choose this piece for pulp MAG? 

 

 

I reflect a lot in my poetry about nature and about my surroundings in the Lower Mainland.  

English Bay is somewhere I’ve been to many times having grown up here since childhood.  I 

find many of my poems in the last five or so years end up reflecting on the climate emergency, 

whether that was my intention at the start of the poem or not.  So, this was just a poem that came 

in an era when I’m simply reflecting on these things and so that’s why I submitted it. 

 

 

2. Is there anything in particular that you're proud of about this piece, or that you 

learned while creating it? 

 

I would say something I’m learning in general with my poetry, and that includes this one, is 

learning the names of things I’m describing and not being afraid of them.  Is it just a shell?  Or is 

it a cockle shard from the shell?  What’s the difference?  That specificity is something I’m 

searching for. 

 

3. What was your inspiration for this piece? What prompted you to create it? 

 

Honestly, the era.  As humans, we watch so many news stories about wildfires and floods 

and the rising cost of living.  It should be top of mind, for everyone.  I don’t like that it’s 

top of mind, but it is. 

 

4. What messages/themes do you want viewers to pull from this piece? 

 

My hope was for the reader to discover a rising tension about only a fraction of global issues at 

our shoreline. 

 

5. Has your creative process changed at all since your last publication in pulp MAG’s 

Fall 2024 issue? 

 

Since that issue, I’ve actually been working on my process with The Writer’s Studio at SFU! 

 

6. Have your sources of inspiration changed at all since Fall 2024? 

 

I would say I’m still using imagery from the seasons to inform my work, so that’s been great.  

But I have been allowing my environment, seasonal or not, to inform a poem, too. 

 

7. What have you learned and grown in, creatively, since we last interviewed you? 

 

I’ve been learning about how to incorporate more sound into my poetry.  Most recently, I’ve 

been experimenting with assonance and near-rhyme, even though I’m a little uncomfortable with 



even aiming for anything near rhyming.  But it’s been very helpful.  Even leaning more into 

consonance a bit more as made my work sound better off the page, I think. 

 

8. Have you been published since Fall 2024? 

 

Not yet, but at the moment, I am working on a 3-poem publication that will appear and be 

released in October of 2025, so stay tuned! 

 

9. What does the next project, or your future creative plans, look like? 

 

After I finish at The Writer’s Studio at SFU, my goal is to continue working on my completed 

manuscript Everything Belonging to Night through editing and then hopefully find a place where 

it can get published.  We shall see!  Fingers crossed.  It is a collection of poems about my 

experiences with chronic pain and endometriosis.  It’s something I’m very passionate about as 

anyone with endometriosis and/or chronic pain knows, women’s health issues have been 

overlooked and kicked to the side for far too long and need attention.  I wrote that collection 

while in immense physical pain and while recovering from surgery, so I’m proud of this one and 

I’m hoping I can get it off the ground. 


